Individually, we are a bunch
of nobodies, but when we
combine our energy together,
we can become a very
powerful force to push the
government to affect change.

Artist Yao Jui-chung’s
photographic
rvestigation into
Taiwan’s “mosquito
halls” highlights the
power of art in bringing
about social change at
home and abroad

— Yao Jui-chung, artist

cerned about the development of our soeci-
ety and use various artistic mediums to
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museums, expressing support for ymmg
activist artists.

“From issues of identity to land
and nuclear energy, young artists are
choosing to interrupt society,” he said.

Breweries (APB) Foundation Signature
Art Prize will be announced in
Singapore. In the running for the grand
prize is Taiwanese artist Yao Jui-chung
(BkER).
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