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As | stepped into artist Yao Jui-chung's studio The lllusion, Mocha, a 22-year-old cat
was jumping around and meowing lively to welcome my visit. The first thing | saw then
was astonishing rows of artworks and archival files, which clearly show the reason the
owner of the studio was known for his exceptional obsession with archives. During
the interview, with the melodies of Hong Kong singer Fanny Wang in the 80s as back-
ground music, he talked in great detail about many musicians, including Samuel Hui
Kwun Kit, Adam Cheng Siu Chow, Roman Tam Pak Sin, The Wynners, Joseph Koo Kar
Fai, James Wong Jim and Michael Lai Siu Tin. This might explain the artist's turn from
his avant-garde style in the early stage of his career to documenting the ancient cul-
ture of traditional temples.
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Long March - Shifted the Universe, Chishui, China, 2002
(BEEMETBZERAME) - Rk » E - #720024F
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Hengwen Temple, Yuanlin City, Changhua County, from Incarnation series, 2017
(FEHMEMHEXE)  BE(EWEGYRT » |iL2017F

Our world is one of enormous absurdity

Born in 1969, Taipei City, Yao Jui-chung has participated in various
exhibitions, including the Venice Biennale. Many of his artworks,
which take the form of photography, installation, painting, or video,
are collected by museums and galleries around the world. He

also has numerous publications. He is not only the leader of one

of the earliest multidisciplinary troupe in Taiwan, the Ta-Da-Na
Experimental Group, but also the art director of the Golden Horse
Awards nominated movie A Confucian Confusion (1994) directed by
Edward Yang, as well as the co-founder of VT Artsalon.

Yao Jui-chung is now at once a photographer/ painter/ installation
artist/ performance artist/ editor/ curator/ teacher. He is definitely
one of those people who fit the definition of a 'slashie’, a buzzword

in recent years, but he does not claim to be one. Instead, he calls
himself a jobless person because none of his jobs offers him a stable
income. He has to work every day throughout the whole year in order
to make a living. "My only day-off in the year is the New Years Eve,"
Yao smiled bitterly.

Yao Jui-chung has been very active in the field of photography since
the 90s, and has published The World is for All, Long March — Shifted

the Universe, Phantom of History, and the Mt. Jude Floating. These
works are, in a satirical manner, intended to dissect the history and
destiny by provocatively expressing the forbidden and revealing the
blemish of the sacred. All these reminded me of the two kinds of
laughter in Milan Kundera's The Book of Laughter and Forgetting: the
angel's smile, which chants the great order and joy of all things in the
world; and the devil's smile, which uncovers the absurdness of things
and liberates us.

Yao expressed, "sensibility plays the leading role in art. It is the
experience that gradually accumulates as you live in a place for
along period. At some point, you would naturally start to think
about and consequently respond to it. Of course, knowledge is
indispensable. Yet our education nowadays focuses too much on
foreign theories from the European knowledge system. As a matter
of fact, | don't find it necessary to explain philosophy with art. |

am more into local experience and field study since you can only
realise how ridiculous this world is when you really go out there and
see for yourself."
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Chongsheng Court, North District, Taichung City, from Incarnation series, 2017
(BFHItREELE)
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1 Temple of the Queen Mother of the West, Mt. Datong, Shulin District,
New Taipei City, from Incarnation series, 2017
it ERELESE)  EE(EMBER)RY » Wit2017F

2 Xingde Cihuei Court, Shiding District, New Taipei City,
from Incarnation series, 2017
GrithaRETEZEE)  BEE(EMER) AT - #it2017F

3 Temple of Ch'an Master Daoji, Yongfu neighbourhood,
Neimen District, Kaohsiung City, from Incarnation series, 2017
(BEHNPIEXEEEABRETE)  (EMER) - HI20174F
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From Barbarians Celestine series, panoramic view, 2000

(ERSHER) RS 220 - BHK 20005

In-depth gaze into the Taiwanese culture of
traditional temples and sceneries

Since Roaming Around the Ruins series, Yao has never appeared

in his own photographs again. He has scarcely taken portraits for
years, instead, he concentrates on capturing fractured statues and
scenes of unmanned spaces, which he recorded in a relentless
search around the whole island. Later, he created The Ruined Islands,
Nebulous Light, and Mirage.

In 1998, Yao published the Beyond Humanity series. In the work,
many grotesque and fragmentary figures of gods, angels, dinosaurs,
and animals are left in abandoned scenes which resonates with his
subsequent works including Barbarians Celestine, Savage Paradise
and Heaven. Inspired by the traditional decoration technique of
traditional temples, Yao even introduces gold foils into his works. On
one hand, it creates a dazzlingly splendid effect, but on the other
hand, the broken and barren side is being emphasized. "l lived right
next to a temple during my childhood. They said that | would help
sweep the floor of the temple's yard when | was only two or three.

! have always been quite affectionate towards temples," explained
Yao.

In October 2017, Yao Jui-chung released another series, Incarnation.
Itis a series of photographs showing giant holy statues from the
front, back, side, and also their reflections. Some are burnt black and
damaged, and some are just reflected avatars in a street mirror. He
made an exhibition with the same title in December 2017 and won
the Taishin Arts Award. Yao said, "All of these began with one of my
dreams. It motivated me to go on numerous trips around the island,
walking 20,000 kilometres only to capture images of more than 300
holy statues. It was an exhausting journey."

“which is the reason | named my studio 'The lllusion'.

Yao continued to explain the absence of humans in his photos, "It is
either because there was no one to be shot or | chose not to shoot
anyone. Actually, these holy statues were very similar to our social
landscapes, such as illegal constructions, high-rising buildings,
convenient stores, and graveyards. So there are still many human
traces in Incarnation. No matter how giant or sacred things are, they
will be abandoned someday. In other words, all things are illusions,

One of the characteristics of Yao's work is his large-scale aesthetics
that examines and captures social phenomena from a broad
perspective. He has been trying to reflect the structure of the whole
society by representing and connecting individual cases. For this,
he has taken more than 50,000 unfiled photos, not to mention the
filed. In Yao's point of view, photography should serve the function
of reflecting the landscape and structure of the society. "l am not
talking about special, individual cases, but those conventional and
common phenomena of large scale. Therefore, they need to be
archived and formalised to show the cause of all kinds of absurdity,
surrealism, jungle aesthetics and the postmodern collage.”

Through photography, Yao can have an in-depth observation of the
culture of traditional temples and demonstrate the aesthetics of
absurdity. "Photography is an art of coincidence. But one may also
say that it is a product of thinking." He states, "however, to me, the
most important process in photography might not be taking photos,
but choosing them: a beautiful picture is not necessarily what you
would prefer. More often, it is the photo which corresponds to your
life experience and perspective that means the most to you. To me,
photography has become an art of selection." ®
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From Heaven series, exhibited in Museum of Contemporary Art, Taipei, 2001
(REZ)RY > albEAEME  BHN 200145
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